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Introduction 

Very little had been written about Lancaster's stained glass studios when the present writer was 
carrying out her research between 1966 and 1972. That research led to the publication by the 
Lancaster City Museum of her modest monograph, with duplicated text and illustrations, in 197 4 
(Edwards 1974). 1 An extended note on Lancaster's two surviving studios, along with three 
photographs, appeared in Industrial Archaeology (Edwards 1973). The research drew on published 
works as indicated in the text; but the writer had as a main interest the creation of the windows 
themselves, the history of the studios providing a vital context; so she also relied heavily on personal 
interviews, conducted tours of premises and discussions of history and cartoons with the proprietors, 
main artists and glaziers of the two studios at that time still fully engaged in business. These were 
Joseph Fisher, MSMGP, who by then had been in sole charge of the firm of Shrigley and Hunt for 
some twenty years; Robert F. Ashmead, FSMGP, chief artist of Abbott and Company (Lancaster) 
Limited; and the Directors of that firm at the time, J.E.H. and G.R. Abbott. Information was also 
kindly supplied by Mrs. Edith Tyson, the Curator of Lancaster City Museum. 

Fairly recent developments have led to further research, in particular the discovery, in March 2003, 
of underground kilns to the rear of the Castle Hill house formerly the premises of Shrigley and 
Hunt.2 These kilns are reached by an exterior stone staircase. The writer knew of the kilns in the 
cellar but had not seen them; nor did she know that their existence was known to very few people 
indeed. The kilns were available for viewing on the morning of 23 May, 2003; and the events leading 
up to that occasion are as follows. 

Since the departure of Shrigley and Hunt from the premises in 1959, the area concerned had been 
little used and the presence of the kilns was not suspected. However, early in 2003, endeavours to 
trace a sewage leak brought official searchers to the rear yard of the premises, where a flight of stone 
steps leading downwards was discovered. The steps led to a doorway; and when this was broken 
into, entry to what clearly seemed to be some kind of 'room' was through only the narrowest of gaps 
at just below ceiling level, for the 'room' was full of what turned out to be waste glass. A huge 
clearing and cleansing process was undertaken by United Utilities, by whose gracious invitation the 
viewing on 23 May was made available to a small number of officials and invited guests. The writer 
was kindly included because of her involvement in the study of the firm thirty years earlier. 

Quite separately, and solely through the kindness of the occupants of the uppermost flat in the house 
itself, the splendid and highly unusual topmost section of the house's staircase, on three sides formed 
of stained glass, was available for viewing. The writer had, some considerable time previously, met 
the occupants and had been permitted to examine and photograph all the stained glass in the top 
storey and staircase. She was, however, unaware that the latter's existence, like that of the kilns, was 
known to few. This staircase formed part of the improvements to the premises carried out for A.W. 
Hunt in 1875 (Waters 2003, 10). The separate 'walls' are formed of assembled quarries illustrating a 
range of motifs and designs, mainly in shades of green or tan, used by the firm in its windows. That 

42 



section of the staircase gave access to the extra upper storey created in the roof space in order to 
provide a painting studio, a row of three dormer windows supplying maximum lighting. These 
windows are today seen immediately above the faded remnants of the notice by which Shrigley and 
Hunt announced itself to the passers-by: STAINED GLASS, HERALDIC & MURAL PAINTERS. 
Also in 1875 a glazing shop was set up within the then existing premises. 

The second main spur to recent further research was the publication, on I October, 2003, of a major 
work by William Waters, formerly Senior Assistant Curator at the William Morris Gallery, 
Walthamstow, and an authority on Burne-Jones and the post-Pre-Raphaelite aesthetic tradition 
(Waters 2003). This splendidly illustrated book was published by the Centre for North West 
Regional Studies of Lancaster University. A book launch reception was held in Christ Church, 
Lancaster, on the stated date; and those invited enjoyed being surrounded by a great deal of Shrigley 
and Hunt's finest work. What this book in particular achieves is, first and foremost, the photographic 
presentation of examples of the studio's splendid glass, with information concerning where windows 
will be found. This is invaluable, as the windows are not usually signed, in contrast to windows by 
Abbott and Company, Seward and Company, Lambert and Moore, and Barrowclough and Sanders. 
Secondly, William Waters has used a wide range ofrecords, including what survived from the firm's 
disastrous 1973 fire, to piece together a fairly full outline of how A. W. Hunt and his firm developed 
and continued to practise. Thirdly, it provides some hitherto unavailable information concerning 
those Lancaster studios which owed their existence in no small measure to Shrigley and Hunt. 

Since Spring 2003, then, various lines of inquiry have opened up and it seems appropriate that the 
new information gleaned should be set down for the record. In particular, attention has been focused 
on the Shrigley family, a family inevitably overshadowed when its firm was acquired by Arthur 
William Hunt, soon to become so very successful and widely noted. This information has been 
compiled by the writer, helped by Mrs. Josie Bolton of Bolton le Sands who, after attending the 
writer's Heritage Weekend talk entitled Lancaster, Noted Centre for the production of Stained Glass, 
delivered in St. Peter's Roman Catholic Cathedral in September, 2004, volunteered to co-operate 
with her in her ongoing research into the Shrigley family history. Mrs. Bolton is heartily thanked for 
her support and for permission to use the substantial information which she acquired. 

RESULTS OF THE NEW RESEARCH 

The Shrigley firm: partnerships and premises 

The link between the Williamson family and the Shrigleys was known to have led to the business 
name Shrigley and Williamson ('Cross Fleury' 1891, 201 ), and the writer included in her monograph 
Joseph Fisher's speculation that it was at that stage that the firm acquired premises at the comer of 
Church Street and China Lane, premises long known to have been linked with the Shrigley firm and 
said to have belonged to Lord Ashton's grandfather ('Cross Fleury' 1891, 441 ). It seemed a 
reasonable inference to draw. The business link between the two families was forged as a result of 
the untimely death in 1836 of Joseph Shrigley, proprietor of the well-established firm of painters and 
church decorators, at a time when his elder son was too young to enter the family business. In April, 
183 7, the Lancaster Guardian announced a 'Partnership between Ellen Shrigley and James 
Williamson from London' (22 April, 1837). Recent research has included an attempt to establish 
where the Shrigley premises actually were. 
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A file of papers and cuttings related to Shrigley and Hunt is kept by the Reference Library of 
Lancaster City Library. It includes a photocopy of a photograph from a book section entitled 'OLD 
LANDMARKS: Picturesque and Historic'. No other information of source is given. The viewer sees, 
from the north, Church Street and the China Lane 'entrance' into it. Taken almost from the same 
angle is number 13 in a book of photographs of old Lancaster (White 1990). Photograph 13 is dated 
'in or before 1895'. Central in the view presented by both photographs is a substantial house with 
mullioned windows. It stands in Church Street, on the left (south east) comer with China Lane, and 
accommodates in part an auctioneer's business, while (on the viewer's right) it also has a substantial 
section of frontage which is shuttered and unnamed. On the opposite (south west) comer of the China 
Lane junction (i.e. beginning the section of Church Street running to the viewer's right), is a house 
with grocery shop clearly bearing the name of Faulkner. (This latter was to survive the altering in the 
mid-1890s of China Lane to become China Street; the other house did not.) The other two comers of 
the crossroads (i.e. behind the camera) would be at the junction of Church Street with Bridge Lane, 
not China Lane, and therefore do not concern us for the present purpose. The caption-writer of the 
photograph in the 'OLD LANDMARKS' series states that the house east (i.e. left) of the China Lane 
entrance was 'for many years occupied by Shrigleys, the well-known Lancaster painters'. 

One recently found piece of evidence concerning Shrigley's premises is contained in an 
announcement, in the Lancaster Guardian (2 February, 1850), of the dissolution of a business 
partnership involving 'Ellen Shrigley and Isaac Jackson, painters and gilders', a partnership not 
apparently elsewhere previously noted. It states that: 'The Business of Painters, Gilders, &c., will be 
carried on as usual at the old-established Premises, 148, Church Street, by E. SHRIGLEY and SON.' 
Note 'old-established'. But how long had the Shrigley firm been established in those premises? And 
was 148, Church Street the house featured in the photographs and apparently linked with the 
Williamsons? 

These questions are not answerable with absolute confidence, as the numbers of houses were not 
recorded early in the nineteenth century. Trade directories, however, have revealed some significant 
details about the firm's premises. In one (Pigot & Dean 1818), Thomas Shrigley and Son, Painters, 
have a Church Street address. In another (Baines 1824 - 1825), the same information is given. Thus 
when Ellen Shrigley referred to the firm's 'old-established premises in Church Street', she 
presumably meant these very premises, premises used by the firm almost twenty years before the 
1837 partnership with James Williamson. (Incidentally, that partnership came to an end in 1847, 
when young Joseph Shrigley entered the business (Waters 2003, 9). The partnership with Isaac 
Jackson must have been formed after that time, so at the most it can have lasted only three years; and 
when it was dissolved, the Shrigley firm's Church Street premises were still available for continuing 
use.) The link between the Shrigleys and premises in Church Street was to continue. In an 1851 
directory (Mannex 1851) and also in a later one (Slater 1854/5), a Church Street address, with the 
number 148, is given for the Shrigley business; and that same address is given in the Post Office 
Directory of 1864. It still pertains in the Mannex trade directory of 1866. 

However, a separate home address for the Shrigley family seems to have existed for some time prior 
to 1850. According to the Census Returns of 1841, Ellen Shrigley had an address in Sun Street. This 
had seemingly not changed by 1851; for in the Census Returns of that year her address was recorded 
as 4, Sun Street. Ellen's age was at that time recorded as being 63. On 27 November, 1856, Ellen 
died. When Joseph, her son, purchased two graves, he gave an address in Parliament Street (he had 
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married Eliza Hudson on 26 December, 1853); the 1861 Census Returns show that Joseph by then 
lived at 2, Fenton Street; and it is recorded in the Mannex Directory of 1866 that Joseph Shrigley had 
as his home address 16, Castle Hill. 

Three years later, the firm became Shrigley and Hudson (not Shrigley and Hodgson, which the writer 
was long ago told, read in 'Cross Fleury' (1891, 201) and recorded in her monograph). This occurred 
in 1869 when, like his father before him, Joseph Shrigley suffered an unexpectedly early death; he 
was aged 45 years. He left a widow and seven children of the marriage (an eighth had died in 
infancy). The suddenly widowed Eliza continued to rear the family and run the firm, but added her 
maiden name to the firm's name, which now was sometimes referred to as Hudson and Shrigley, 
sometimes Shrigley and Hudson. This variation, along with the fact that 'Cross Fleury' records 
'Hodgson' as a variant in the name, might explain how the writer came to be told that the firm was at 
one stage Shrigley and Hodgson: a case of confusing two similar names. No other reference to such 
a name for the firm has been found. 

In an article in the Lancaster Guardian in 1936, an article seemingly written on the basis of an 
interview with C.F. Turner, the journalist stated that the stained glass craft was introduced by A.W. 
Hunt, ' ... Mr. A. W. Hunt, a London expert, bringing it with him in 1870 when he took control of the 
firm now known as Messrs. Shrigley and Hunt, John O'Gaunt's Gate.'. C.F. Turner was naturally 
assumed to be speaking with authority; he had been apprenticed to the firm in 1884, at the age of 
fourteen, and was about to complete fifty two years of service; and he had shared control of the firm 
along with Arthur Edward Hunt, eldest son of Arthur William Hunt who founded the firm, from 
1917, when the latter died, until 1928, when Arthur Edward Hunt himself died. After that date 
Turner had acted as principal for Mrs. J.A. Hunt. Even so, however, his information is not accurate. 
Waters has shown that 1872 and 1873, not 1870, were the years in which A.W. Hunt approached and 
became linked with Shrigley and Hudson (Waters 2003, 9). What seems likely to have happened 
regarding premises post-1869 is that the Church Street premises were given up, and the Castle Hill 
home taken over as the base for the business; for the 1871 Census Returns record that Eliza Shrigley 
and four daughters had an address in Ullswater Road. It is important to note that at that point Hunt 
was still occupied with his training in London. 

One further small point concerning this firm, once it was established as Shrigley and Hunt, also 
refers to premises. A local directory (Mannex 1881) had listed the firm's address as number 16, 
Castle Hill, the same number as that of Joseph Shrigley's recorded home address. However, eighteen 
years later (Cook 1899) there is an entry which reads: 'Shrigley and Hunt, Stained glass painters and 
decorators, 23, Castle Hill... . .' A re-organisation of postal addresses might well explain the altered 
number. Moreover, in Cook's Directory the entry for Shrigley and Hunt has a puzzling item: ' ..... and 
Corporation Street'. This is an address which the writer has not as yet found other evidence for 
associating with the firm of Shrigley and Hunt. 

Shrigleys and Hunts: grave details 

Mr. Clive Linehan, Administration Assistant in the Cemeteries Department of Lancaster City 
Council's Environmental Health Services, has on several occasions been most helpful in supplying 
information concerning the graves of the Shrigley and Hunt families, and also those of some of 

45 



Hunt's professional collaborators, in Lancaster Cemetery, which on 3 December, 2001, was added to 
English Heritage's National Register of Historic Parks and Gardens, in Grade II. The writer is 
pleased to have the opportunity to record her thanks and appreciation. 

The Shrigley name could not at first be found in the cemetery records for 1868. At that point the 
search was focused on Joseph Shrigley, recorded in the family firm's outline history as having lived 
from 1823 to 1868. Lancaster Cemetery opened in 1855. Joseph Shrigley, a painter with an address 
in Parliament Street, purchased two graves. The grave grant deed was issued, but belatedly, on 7 
May, 1857. The fact is that Ellen Shrigley, a widow, had already been laid to rest in one of the graves 
(Number 619 in Section L Consecrated) on 29 November, 1856. Her address seems not to have been 
recorded. The cemetery records showed that the second person laid in Grave 619 was Thomas 
Hudson Shrigley, aged ten months, buried on 17 August, 1864; his address was recorded as Castle 
Hill, Lancaster. The third occupant of the same grave was Joseph Shrigley. However, the burial 
certificate recorded that his address was Poulton le Fylde, he died aged 43 in 1869, and was buried at 
Lancaster on 12 May. The other grave purchased by Joseph Shrigley (Number 620 in Section L 
Consecrated) remained empty until 18 December, 1873, when Eliza Shrigley, a widow aged 42, of 
Ullswater Road, Lancaster, was buried in it. The grave deed was returned to the City Council for safe 
keeping in 1910, and deposited in a safe box on 29 April of that year. 

These cemetery records revealed that these two graves contained people bearing names known to be 
linked with two generations of the noted Shrigley firm of Lancaster decorators. However, details 
relating to Joseph were at odds with previously known and accepted data. The Joseph Shrigley of the 
burial certificate differed in year of death, age at death, and address, though he did have a son who 
died in infancy; and the baby Thomas in the grave had as his middle name Hudson, the maiden name 
of Joseph Shrigley's wife. Mr. Linehan, however, saw little obstacle in these conflicting points; he 
was well aware through his wide experience in helping researchers that such discrepancies are 
common, especially in the period relevant to this case, when information given at the time of burial 
was often based solely on recollection and word of mouth. Similarly, the Poulton address did not 
deter Mr. Linehan from considering both men to be one and the same, for it was not unusual for the 
recorded address to indicate place of death rather than regular residence. 

Fortunately, two relevant discoveries were made: an announcement in the Lancaster Guardian of 15 
May, 1869, recorded that on 10 May Mr. Joseph Shrigley of Lancaster had died, aged 45 years, at 
Blackpool; and the two graves, numbers 619 and 620, were at last discovered, marked by a single 
fine headstone which clearly records the identities and relationships of the occupants of both graves. 
The wording on the gravestone is as follows: 

SACRED TO THE MEMORY OF 

ELLEN, 

WIDOW OF THE LATE JOSEPH 
SHRIGLEY, 

WHO DIED NOV.27rn, 1856, 

AGED 70, 

ALSO OF JOSEPH SHRIGLEY, 

SON OF THE ABOVE, 

WHO DIED MAY urn, 1869, 
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AGED45. 

AND OF ELIZA, WIDOW OF THE 
LAST NAMED 

JOSEPH SHRIGLEY, 

WHO DIED DEC.15rn, 1873, 

AGED 42. 

ALSO OF THOMAS HUDSON 
SHRIGLEY, 

THEIR SON, 

WHO DIED AUG. 16rn, 1864, 

AGED 10 MONTHS 

It will be noted that there is still a discrepancy between (i) the dates of Joseph's death as recorded in 
the newspaper and on the gravestone; and (ii) the age of his mother based on the 1851 Census and the 
record on the gravestone. However, in spite of them it seems safe to consider the two Joseph 
Shrigleys as one and the same man. 

Finding the Hunt family graves was not straightforward, as they are situated at the base of a ridge in 
the cemetery, and had been almost completely overgrown by rhododendrons growing on the ridge. 
There are three graves, of identical artistic design, set within one enclosing shallow kerbstone. The 
inscription on each stone is flanked at right and left by a single stylised rose motif, in high and crisp 
relief, as is the lettering. The graves are sited in Section I Consecrated and bear the numbers (from 
left to right as viewed from the front, i.e. facing the low ridge) 360, 361 and 362. 

Grave 360 holds the following people: 

(i) Catherine Hunt. (She died aged three years; the funeral was taken by Rev'd J. Allen; burial took 
place at noon on Monday, 27 January, 1879; the little girl's address is given in the Cemeteries 
Register as 22, West Place, Lancaster.) 

(ii) Roger Armitage Hunt. (He died aged three months; Rev'd J. Allen conducted the funeral; burial 
took place at 3.00p.m. on Saturday, 5 April, 1890; the address is given as Longlands, Lancaster.) 

The gravestone records information given above, but also records the death of a third member of the 
family. The inscription reads as follows: 

CATHERINE:HUNT 

BORN:MAR:22:1875 

DIED:JAN:23:1879 

ROGER:ARMITAGE:HUNT 

BORN :DEC:6: 1889 

DIED:APRIL: 1: 1890 

BASIL:ECKSTEIN:HUNT 

20 JULY 1883 + 15 AUG 1900 

INTERRED:AT:SCHWERIN IIM 

It is worth noting Roger Hunt's middle name. Waters refers to the important association begun circa 
1886 between A.W. Hunt and the designer/architect G.F. Armitage, (Waters 2003, 54), who 
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supported the comm1ss10ning of Hunt's firm (Waters 2003, 30) for work on the prestigious 
Boddington family home at Wilmslow. Was the naming of this son a compliment to a good friend? 

(It is worth noting that Waters dates Shrigley and Hunt's windows at Pownall Hall, home of the 
Boddington family, ' ... 1886 onwards', in the caption to Plate 22. On page 30 he states that the 
commission was obtained 'through Armitage'. However, on page 54 of his 'Chronology', Waters 
includes Boddington commissions under the year 1877. These should surely have been included for 

1887.) 

Grave 361 holds the following people: 

(i) Arthur William Hunt. (He died in 1917, aged 68; the funeral was held at St. 
Mary's Church; Rev'd J.W.N. Bardsley officiated; burial took place at l l.30a.m. on Monday, 24 
December; Jas. Hatch and Son acted as Undertakers.) 

(ii) Jane Marian Caroline Hunt, widow. (She died aged 80; the funeral was held at the 
same church, at 2.00p.m. on Saturday, 23 November, 1929; Rev'd Edgar S. Hunt officiated; burial 
took place at 3.00p.m.; the address was given as Sunnyside, Lancaster.) 

(iii) Barbara Gwendoline Hunt, spinster. (She died aged 69; the funeral was held on 
Tuesday, 18 July, 1961; Rev'd J.B. Selvey officiated; burial took place at l l.30a.m.; the address was 
given as Sunnyside, No.19 Cork Road, Lancaster.) 

The gravestone inscription reads as follows: 

ARTHUR WILLIAM HUNT 

BORN:JAN:l3:1849 

DIED:DEC:21:1917 

ALSO:HIS:WIFE: 

JANE MARIAN CAROLINE 

BORN:AUG:5:1849 

DIED:NOV ;20: 1929 

AND THEIR DAUGHTER 

BARBARA GWENDOLINE 

BORN MARCH 27 1892 

DIED JULY 14 1961 

Grave 362 holds only Oliver Graham Hunt. (He died aged 47; the funeral was held at 1 l .30a.m. in St. 
Mary's Church on Friday, 12 January, 1934; Rev'd David Birney officiated; burial took place at 
noon; the address was given as Jevington Gardens, Eastbourne; the deceased was noted as being an 

ex-architect.) 

The gravestone inscription reads as follows: 
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IN DEAR MEMORY OF 

OLIVER GRAHAME HUNT 

BORN:29:JULY:1886 

DIED: 9:JAN: 1934 

20:YEARS:IN:CANADA 

Cemetery records show that Arthur Hunt had purchased three graves in addition to the three 
described above. They, too, are in Section I Consecrated, and their numbers are 393, 394 and 395. 
According to information supplied from burial certificates, Grave 393 holds two people and 394 one; 
but Grave 395 remains empty. However, these details do not precisely match the apparent 
disposition in the cemetery. 

A single broad gravestone, decorated with a fine sculpted foliated cross-head forming a circular 
motif, records two people and, very unusually, at its base is marked with the numbers I 393 394, 
suggesting that man and wife are in separate graves. The legend commemorates, first, George Dear, 
who died aged 65 and was buried on 1 November, 1890; and, second, Jessey (sic) Dear, George's 
widow, who died aged 61 and was buried on 5 October, 1897. The wording (including the extraneous 
word, 'of) is as follows: 

GEORGE DEAR: BORN JULY 11 rn 

1825: DIED OCTOBER27rn 1890 

AND OF JESSEY HIS WIFE: BORN 

JUL y I I TH I 836: DIED OCTOBER I ST 

1897. 

Interestingly, George Dear was recorded on the burial certificate as having been 'a glass painter's 
manager', and his address was given as High Street, Lancaster. His widow's address was given as St. 
John's Hospital for Incurables, Oxford. 

Next to the grave(s?) of Mr. and Mrs. Dear is a simple stone cross on stepped base. According to 
records, this marks the grave of Elizabeth Patmore, who was laid in Grave 394. As has been pointed 
out above, however, Grave 394 is included in the inscription commemorating both Mr. and Mrs. 
Dear. On the base of the cross we read: 

IN MEMORY OF 

ELIZABETH PATMORE 

DIED 9TH DEC. 1932. AGED 76. 

FOR OVER 50 YEARS NURSE AND 

FRIEND TO THE HUNT FAMILY 

According to information received, the burial certificate tells that Elizabeth Patmore was a spinster 

49 



aged (note) 75, who was buried on 13 December, 1932. Her address was recorded as Harewood Hall 
Park, Scotforth Road, Lancaster. 

Arthur Hunt was known to be quite a strict man, especially with his sons, in the context of home and 
work. In these two graves, however, we would appear to have important evidence of Arthur Hunt the 
kind and generous employer. 

This part of the Lancaster Cemetery is rich in the city's heritage, in its associations with some of its 
best-known names. From facing the three Hunt family graves described above, a visitor has but to 
tum and take three strides forward and slightly left to reach a distinguished tall cross; this marks the 
grave of the noted architect Hubert Austin. Next to this are three gravestones, two standing, one 
recumbent. This last marks the grave of Edmund Sharpe, the founder, in 1836, of the well-known 
Lancaster firm of architects which Hubert Austin joined in 1867 (Price 1998, 4 ). 

A.W. Hunt: Longlands, the family home 

William Waters states that Arthur Runt's family home, built by Paley and Austin, still exists, though 
it 'has lost much of its original character due to modernisation.' (Waters 2003, 13, footnote 14). With 
directions given by Mr. James Price of St. Martin's College and leads provided by Mrs. Susan 
Ashworth of Lancaster City Museum, the writer made preparations for a visit and interview, and was 
able to find the house and learn something of its more recent history. Mr. David Cashin, of the 
Lancaster NHS Estates Department in Pathfinders Drive, Lancaster, explained that the house had 
been bought by the National Health Service in 1963, and in 1986 was leased to the Social Services, 
after which the property was modified in keeping with its new role, including the addition of a 
single-storey extension. 

The writer had to submit a written application for permission to photograph the premises, and this 
was graciously granted. Features of the house make it externally recognisable when compared with 
the photographs in William Waters' book (Waters 2003, 44), especially the highly decorative main 
entrance with its fluted canopy. It was a particular privilege to view by special arrangement two 
watercolours of the house, paintings apparently signed by H. Austin, presumably the noted architect. 
Whether those paintings were executed by Hubert Austin to help Arthur Hunt, his client, to envisage 
how the house would appear in the reality, or whether they were painted after the house was 
occupied and the grounds established, the writer has no means of knowing, as no date was recorded. 
It seems likely, however, that the latter would easily be possible, for Hunt, Paley and Austin were 
friends as well as business collaborators. 

Conclusion 

The writer's research continues; for several firms were at some stage involved in the creation of 
stained glass if items in directories can be relied upon. Interesting information relating to the history 
and original kiln of Abbott and Company has been obtained as a result of holding conversations with 
Mr. Len Shorrock, the firm's former senior glazier, who believes he is one of very few surviving 
employees. Besides, other examples of the firm's work and examples of windows made by some 
smaller concerns have come to notice and have been recorded. It is hoped that all this data can be 
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suitably prepared and offered for publication at a later stage. 

Footnotes 

1. This has been kindly acknowledged in recent work, including 'The Rise and Fall of the Stained Glass Trade In 
nineteenth Century Lancaster', by Suzanne Boutin in Aspects of Lancaster, ed. Sue Wilson. Barnsley 2002. There, 
unfortunately, the monograph is not always accurately interpreted, e.g. footnotes 3, 10, 16, 21. There has also been 
some confusion; 29 footnotes are noted in the recent text but only 27 are listed and amplified. 

2. Although the firm's premises were situated in Castle Hill, the address adopted was often taken from its situation 
opposite the Castle's John O'Gaunt Gate, as on the cover of its catalogue, Notes on Stained Glass, 1936. 
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