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THE BUILDING OF GA WTHORPE HALL 

John Champness 

INTRODUCTION 

The year 2007, or perhaps 2008, sees the 400th anniversary of the completion of 
Gawthorpe Hall. The Hall was built by Lawrence Shuttleworth at the request of his 
elder brother, Richard Shuttleworth, for the benefit of one of their nephews, also 
named Richard, the son of their younger brother, Thomas, who had already died. 
When in February 1608 the younger Richard Shuttleworth inherited it at the age of 
21, on the death of his uncle Lawrence, it was the most up-to-date house in 
Lancashire; and when, later in the same year, he brought his 13-year-old wife, 
Fleetwood Barton, to live there, he must have been the proudest young man in the 
whole of the County. The story of the construction, which one can infer from the 
family's surviving account books (Harland 1856-8) provides a good example of what 
one might call 'dynastic feeling' in a gentry family and is also interesting for the light 
it sheds on building processes in Elizabethan England. 

The elder Richard Shuttleworth was a lawyer, who died in 1599; his brother Lawrence 
was a clergyman, the rector of Whichford in Warwickshire (National Trust 1996). 
Though 150 miles from Gawthorpe, this was a manor owned by the Earl of Derby, 
who normally appointed Lancashire men to the cure. The incumbent whom 
Shuttleworth replaced in 1582 was Nicholas Asheton of Little Lever. 

The Shuttleworths had lived in the Padiham area for at least 100 years previously, but 
the site of their house is not known. Nevertheless, the Kay-Shuttleworths, who had the 
Hall refurbished in the 1850s - almost a second building - wanted to believe that it 
had been built around a medieval peel-tower. 

In the late 1500s, the elder Richard Shuttleworth lived at Smithills Hall, near Bolton, 
which his wife, the widow of the previous owner, Richard Barton, used as a dower 
house (National Trust 1996, 49). After her death in 1592 he probably continued to live 
there. Richard had studied the law and in normal circumstances he might have 
continued to practise until he inherited the estate, but his father Hugh did not die until 
1596 (at the age of 92), so of necessity Richard made a career in the law. It was a 
successful career which enabled him to buy further estates - in Westmorland, at 
Barbon, and in Yorkshire, at Austwick and Forcett, near Richmond. The ownership of 
land was the essential prerequisite of gentry status, and the building of Gawthorpe 
Hall was meant to set the seal on the rise of the Shuttleworths into the County elite; it 
was the outward and visible sign of their 'arrival'. 

Not only that, the building of Gawthorpe Hall, on a fairly prominent site well visible 
from many parts of the neighbouring Huntroyde estate, was meant to show to all and 
sundry that the Starkies of Huntroyde had been eclipsed and that the Shuttleworths 
were now the major family in the area, second in importance only to the Towneleys of 
Towneley Hall. The Subsidy Records bear out this claim (Pearson 1985, 30): in 1611, 
the Shuttleworths were assessed to pay £7 in tax (as against £2-10-0 for the Starkies) 
and in 1626 they were assessed for £16 (as against the Starkies' £3-10-0); in both 
years the Towneleys were assessed for £20. The Starkies had rebuilt their house in 
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1576, and it was a traditional two-storey building with a hall and two gabled cross
wings, a front door at one end of the hall and nothing bigger than mullioned windows 
(Pearson 1985, 164). Gawthorpe is something different. 

A gentry house was, of course, more than just a family home; it was the family's seat, 
built as a symbol of the family's standing in the social pecking order and matching 
that status in its outward appearance. It was the administrative centre of the family's 
estates and the focal point for their standing as gentry, which in Elizabethan times, as 
Shakespeare's plays remind us, involved assertiveness, panache and visible 
generosity. A gentleman's house would, he hoped, inspire awe among his inferiors, 
envious admiration among his equals, and evoke the courteous acknowledgement of 
his superiors. 

THE BUILDING OF GA WTHORPE HALL 

The story of the building of Gawthorpe Hall is contained in the Shuttleworth family's 
household accounts, of which an edited version was published by the Chetham 
Society in 1856-8 (Harland 1856-8), while those parts which related specifically to the 
building of the Hall were transcribed in 1985 by Dr Eileen White (Lancashire Record 
Office DDKS, box 32). These accounts provide a slightly dusty window into a past 
world and show much more than the building of the Hall. We see the role of the 
Shuttleworths in their local community and in their dealings with most of the other 
gentry families in South and East Lancashire. We see them paying their taxes, 
contributing to the repair of local bridges and churches, collecting their rents and 
farming their land - and also building a new barn at Gawthorpe while the Hall was 
being finished. 

We know from the accounts who the building contractors and main craftsmen were, 
but we do not know who the architect was. It is, however, almost certain that the 
designer and the builder were not the same man, as had traditionally been the case, 
and Gawthorpe appears to have been the first house in Lancashire to follow the 
'modem' practice, whereby builders build another man's design (Champness 
forthcoming). Because the year July 1603 to June 1604 is missing from the accounts, 
we do not know how much the house cost in total. We know how much most of the 
materials cost and how much most of the craftsmen were paid, but there is not much 
information on the 'invisible' costs, like meals for the men on the site. Owen 
Ashmore (personal communication) gave a paper in 1969 to the Eccles History 
Society and estimated the cost at over £500 - which would be the equivalent today of 
some £200,000. I feel myself that that figure is probably an underestimate, but no 
matter. What is important is that the house was expensive to build, but that the family 
paid for the house out of their savings and current income - in other words, they could 
afford a substantial sum and were therefore people of substance. 

With the exception of that year, 1603-4, the Shuttleworth family's household accounts 
survive from 1580 to the 1620s, so it is possible to follow quite closely the process of 
building and fitting out the house. There is, I think, nothing abnormal about the story; 
it fits in well with the general picture in Malcolm Airs' book, The Tudor and 
Jacobean Country House ( 1995). Indeed, Dr Airs often quotes from the Shuttleworth 
papers. It is, then, a typical story, but full of unexpected and interesting details. For 
example, in July 1600 the estate steward, who was in charge of the building project 
for Lawrence Shuttleworth, bought 3lbs of swine grease for carts (presumably to 
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lubricate the axles). This would seem to us a minor item of expenditure, but it cost 
one shilling, as much as six days' work by a labourer. 

In 1600, work was prepared and started. The Spring was spent in gathering the 
materials for the first year's work - stone for walling and windows, mostly from the 
Gawthorpe estate itself but also from a quarry at Scole Bank near Rose Grove; sand 
from the river and lime from Clitheroe; timber, from the nearby woods at Mitton and 
Read, for structural work rather than joinery; and iron for the windows and for door 
hinges. In later years glass and lead were brought from Derbyshire via Stockport. 

In the early summer the steward began to assemble the craftsmen, the masons (under 
the control of Anthony Whitehead) who would prepare and lay the stonework; the 
wrights or carpenters (under Henry Mylner) whose main work was to prepare the 
structural timbers, but who would start by making scaffolding and workbenches and, 
probably, workshops for the first season. (After this, much of the work could be done 
in the shelter of the basement of the house.) In the summer the men began to clear the 
site, which appears to have been quite easy, and then to dig the foundations. 

The 'first stone' was laid on 26 August, and this was a social occasion of some 
importance. Gloves were presented - probably by the steward - to six masons and ten 
labourers, to the housekeeper and two maids, and to eight estate servants including the 
cow boy. The foundations were laid and the walls were built up to the level of the top 
of the basement, before masonry work had to stop for the winter. This was necessary 
then because frost, which will harm a modem mortar, would have destroyed a slow
drying Elizabethan mortar, which was made from lime and sand, without Portland 
cement. Carpenters were kept on to prepare floors over the basement, and a mason 
worked through the winter, banging away with mallet and chisel to make the 
surrounds and the mullions for windows. The mason was paid 6s 6d per window, 
which suggests that each one took nearly three weeks to prepare. The smith was paid 
20 shillings for half a year's work and was hired for the whole of the year to come. 

All of the external walls at Gawthorpe were built of stone in the traditional way, that 
is with two separate leaves of stone, bonded together, with the inner one of squared 
rubble bearing most of the superimposed loads of the floor and roof timbers, and the 
external one of well-dressed stone. All of the timberwork in the house, for floors and 
roof-trusses, plus the staircase, was prefabricated; that is to say it was cut and joined 
together in the carpenters' yard, then taken apart and later re-erected on site. 

The year 1601 saw the building of the walls of the ground floor and of what the 
Shuttleworths called the 'chamber floor', our 'first floor', where most of the 
bedrooms were to be found. In the spring, as in the previous year, preparations were 
under way, with people sawing boards - the top-sawyer who guided the saw got 3d 
per day - and hewing more 'window stuff; this latter work was to continue all the 
year. Building work proper started in April, and an interesting item in the account is 
l Y-ilbs of pitch for window bars. This was presumably used to set the bars of the 
basement windows firmly into the sill; nowadays, good practice is to use lead. 

In May, the wrights were laying the floor of the hall, and a second carter was hired to 
work until Michaelmas (mid-September) - which suggests that the pace of building 
was going to be faster than in the previous year. In June, the wrights were laying the 
floor over the hall, that is the floor of the bedroom storey. By November they had laid 
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the ceiling joists on the top floor. In that same month walling work stopped, but there 
was still inside work of some sort for a glazier, a plasterer and several joiners to do. 

We can get a good idea of the wages of these men. Their leaders, the mason Anthony 
Whitehead and the wright Henry Mylner, were paid 30 shillings per quarter; in fact 
this was no higher than the daily rate of their best men, but it was paid every quarter, 
and they were not laid off at the end of the main building season. Craftsmen worked a 
six-day week and were paid according to their skill. Masons who could dress stone 
accurately and lay it well earned 4Y2d per day; wallers who could roughly dress 
(shape) stone and lay rubble to form the inner leaf of a wall, got 2Yzd per day; and 
labourers, who might roughly dress rubble stone, mix mortar and generally fetch and 
carry, got 2d per day. Over and above this they would all be given at least one meal a 
day. 

Sometimes men were paid at piece-rates. A skilled mason hewing window stuff 
would get between 5Y2d and 6Yid per foot, presumably according to the complexity of 
the work, and from this it is clear that to produce a foot of mullion or jamb took more 
than a day. Plain moulded work was paid at the rate of 6Yid per foot, and the best 
moulded work was worth 7Yzd per foot. The 'scappling' of stone (that is, rough
dressing it) was paid at the rate of 31hd per (square) yard - in other words it would 
take more than a day to prepare the stones for a square yard of rubble wall. On the 
other hand, '<lighting' (or properly dressing already squared stone) was paid at 5d per 
yard, that is, it would take a good day of work by a skilled craftsman to produce a 
square yard. 

In 1602, the carcase - the walls and the roof - of the building was finished. Walling 
work started in April, as before, but the wrights were already busy in March, making 
the 'head of the great stair' and preparing the timbers for the roof. In May, the hewing 
of window stuff is mentioned for the last time, and in June came the 'rearing day' -
what we would call the topping-out - when the timber structure of the roof was 
completed. This was a red-letter-day and was celebrated in some style - there is the 
mention of 6d for a piper, and the steward also bought 2oz of 'pepper'. Was this spice 
for mulled ale? 

Work continued as usual in the next weeks. Plumbers are mentioned in July, working 
on making the flat lead roofs of the house. In August, the 'roof over the little turret' 
was completed - presumably this gave access to the lead roofs, which would probably 
be used as a belvedere. 

In October, joiners were working on the 'stair in the middle of the hall' and on the 
surrounding floors and doors. In the same month, the plumbers were laying gutters. In 
November, 69 loads of lead were brought from Stockport, via Bolton - presumably 
the carters spent the night at Smithills - and in December the plumbers left after 
'fixing the spouts'. It is clear that their work was deemed to be complete. 

The month before, in November 1602, Anthony Whitehead and his masons left the 
site; their building work had taken just under two and a half years to complete - a 
good rate of progress. Whitehead went on to work at Haigh Hall (National Trust 1996, 
42), which was to bear a strong resemblance to Gawthorpe. In the same month, the 
steward signed a contract with John Whitehead, presumably a relation of Anthony, for 
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the masonry work on the new barn - which we call the Great Barn - and work there 
continued until 1604. 

While we know who the main craftsmen were, we do not know who designed the 
Hall. It is, however, likely that the architect was Robert Smythson, who is known to 
have designed such major houses as Woollaton Hall and Hardwick Hall (Girouard 
1983). He was a protege of the Talbot and Cavendish families (whom Lord Derby 
must have known) and he very probably also designed Barlborough Old Hall and 
Wootton Lodge, which have something of a family likeness with Gawthorpe and were 
built for successful lawyers (Girouard 1983). 

In 1603, work began on the fitting out of the house, and the main men involved were 
now joiners and plasterers. However, there was still some outside work to finish: in 
February, a mason was hewing 'battling stones', which must be coping-stones; and in 
June he was 'setting chimney pipes in the highest turret' and placing copings around 
the same. This 'highest turret' was a lower version of the present-day central tower, 
and was little more than a middle-sized room, contrived within the space enclosed by 
the chimney stacks of the house, which all rose up within the building. The last 
mention of external work is in February and March 1603, when a smith from 
Billington spent 43 days - at 4d per day - making casements, that is wrought-iron 
opening casements, set between the mullions of certain windows. 

Inside work continued apace, and the accounts show that there were strict lines of 
demarcation between the trades. Wrights were making timber-framed partitions, to 
create smaller rooms on the upper floors; others were cleaving laths for these 
partitions. These were then nailed onto the partitions by plasterers for later plastering. 
Joiners also were working on ceilings - probably providing some sort of armature for 
the cornices and pendants, which were to be placed there in due course by the 
plasterers. 

In May, a tanner in Whalley sold the steward three-score stone (840lbs) of hair for 
making plaster, and in the next month Francis Gunby, who came from Yorkshire, was 
making moulds for the plasterwork. He and his brother Thomas were to work at 
Gawthorpe until October 1603, but also in later years. 

Despite the fact that the accounts for July 1603 to June 1604 are missing, it can 
reasonably be assumed that the major works involved plasterers and joiners. The 
plaster overmantel in the Long Gallery is dated 1603 and bears the arms of James I, 
who became king of England on 24 March of that year, and there is a date plaque of 
1604 in one of the first-floor bedrooms. 

The year 1604 was that in which the building work on the Hall was virtually 
completed. The accounts start again in July 1604, when Thomas Hurdeys is 
mentioned doing joinery-work from July to September. This involved not only work 
like the gallery in the hall, but also (now missing) furniture like the table in the little 
dining chamber (now the Library) and the bed in the highest chamber at the west end 
(which is now called the Huntroyde Room). 

At the same time the plasterers were working on the ceilings of the first-floor 
chambers. In December 1604, 13 pecks (26 gallons) of 'leather patches' were bought 
(at 4d per peck), and these will have been boiled to make size for the plasterers to 
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apply before they whitewashed their plaster ceilings. These plaster ceilings were 
almost certainly the last parts of the building work to be completed and were among 
the most time-consuming - because of the chemical processes involved. There was no 
basic difference between mortar and plaster, the raw material of plasterwork. Both 
were made of sand and what is called lime putty - usually mixed in the proportion of 
3: 1 - but plaster used finer sand and the mixture also contained animal hair to help to 
prevent the plaster from cracking under tension. 

Lime putty was made by burning limestone in a kiln and then pouring water onto the 
quicklime so produced. When this lime putty was mixed with sand and more water, it 
very slowly absorbed carbon dioxide from the air and gradually turned back into 
something like the original limestone. In the language of chemistry, when limestone 
(calcium carbonate, CaC03) is heated in a limekiln, carbon dioxide (C02) is driven off 
and the residue is quicklime (calcium oxide, CaO). The addition of water (H20) turns 
this into lime putty, chemically known as calcium hydroxide (Ca(OH)i). Carbon 
dioxide from the air changes this putty back to calcium carbonate, and water vapour is 
given off. 

Because plastering, like mortar, involves the drying out of water from the mix, it was 
work which could only be done in the summer months. Plasterwork was traditionally 
produced in three layers - the render coat, the floating coat and the setting coat. The 
render coat (lOmm thick) was pressed hard against laths (so that some was squeezed 
behind them to form a key which prevented the rest from falling out) and then 
scratched to form a key for the floating coat (Smm thick). This too was lightly scored 
to provide a key for the setting coat (3mm thick), which was made of lime putty with 
very fine sand and a little fine hair. Each of these coats was given three weeks to dry 
out, so any plasterwork took at least two months to carry out and then had to be sized 
and whitewashed. 

Decorative details were nearly always produced on the bench and applied, when half
dry, to the half-dry setting coat, with which they formed a very strong bond. Work in 
high relief, like a pendant, would probably be built up around some sort of armature, 
with three-dimensional figures being moulded on the bench; then, when half-dry, they 
would be placed in the correct position and, where necessary, cut to their final shape. 

The years 1605 to 1607 saw the final fitting out of the house. At the end of March 
1605, the joiner, Thomas Hurdeys, was being paid 6d a day to 'work my master's 
arms in stone over the hall door'; the plaque is still there over the front door to this 
day. In May, the steward paid 6s to 'my sister Barton' (Lawrence Shuttleworth's 
sister-in-law at Smithills) for 600 bricks. They were presumably made from the brick
earths which are found near the coal-seams of South Lancashire, and they were 
probably used to line the backs of the hearths in the main fireplaces. 

Between May and September, the Gunby brothers were plastering in the dining 
chamber, which is now called the Drawing Room and is where the finest ceiling and 
frieze are to be found. They were plastering the ceiling of the hall (now the Dining 
Room) in October, and a joiner was working on the hall screen, which indeed bears 
the date 1605. In November, the plasterers were plastering the chimney backs and 
whiting the 'roof of the dining chamber. In May 1606, a plasterer was paid for 
'[white]washing' the dining chamber and the hall, and a joiner had recently finished a 
long table to go on the dais. 
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Was that then the end? Probably not, because in the summer of 1607 a payment is 
mentioned for 956 panel boards from Ireland, which had been stored in the tithe barn 
at Much Hoole (where the Shuttleworths owned some land) and bought from Richard 
Stones (whose sons were to build the nearby Carr House in 1613 (Farrer and 
Brownbill 1911, 102-3)). This probably means that the fine inlaid panelling in the 
dining chamber was not finished until some time in 1607 - or, even, 1608. What 
comes out clearly from the accounts is that, while the house was, of course, built from 
bottom to top, it was decorated downwards storey by storey from top to bottom, with 
floors being laid, panelling fixed and then plasterwork - the most fragile part of all -
completed at the very end, after which the builders could leave a clean and tidy house 
through the back door. 

Sometime around the end of 1607, Gawthorpe Hall was complete. What would it have 
looked like? We see it through a Victorian prism, as a product of the good old days of 
Queen Bess; but how did Fleetwood Shuttleworth (nee Barton) see it? As she walked 
up to the front door on the arm of her new husband, she must have been very proud, 
though perhaps somewhat overwhelmed; here she was, walking into the house of 
which she was to be the mistress, the biggest one in the neighbourhood, and the most 
up-to-date in the County, not a mere variation on the traditional houses of her parents 
and their friends, but something new and unique. 

From the outside, it was tall and symmetrical, with large windows sparkling in the 
sunshine and a modern parapet instead of old-fashioned gables; the skyline was 
decorated by a number of chimney stacks which rose above the centre of the house. 
Inside, it had a dining chamber on the ground floor, and the servants worked 
somewhere downstairs, using their own staircase to come and go. Upstairs were the 
bcdchambers and, at the top, a fashionable long gallery with many windows and a 
chimneypiece with the king's arms, and every main room had a fine plaster ceiling 
and oak panelling. However, there was a worm in the apple, which Mrs Shuttleworth 
will have begun to notice after a few months, when the euphoria wore off. Most 
modern visitors half-notice it, but do not mention it: the house has a dark entrance and 
a bewildering plan. No-one entering the house for the first time would have known 
which way to turn to get to the hall - or anywhere else for that matter. 

The fa9ade of the house was the most up-to-date in Lancashire, so was the plan, but it 
was also highly experimental. The problem for late-sixteenth-century architects was 
somehow to fit the traditional plan - whereby one entered the house through the hall, 
the main public room - more or less conveniently behind a symmetrical facade. 
Smythson tried his hand several times: at Barlborough Hall, the hall was on the right, 
as one came in; at Wootton Lodge, the hall was on one's left; and at Hardwick, it was 
straight ahead (Girouard 1983, 122, 201, and 155); but at Gawthorpe? To get to the 
hall, a Jacobean visitor had to walk down the corridor behind the front door and turn 
to the right at the end; he then found himself in the traditional screens' passage 
between the hall on the left and two service rooms on the right. It is easier for us, 
looking at a printed plan, to see that what Smythson has done is to turn the traditional 
plan through 90° - interesting but inconvenient. Was Lawrence Shuttleworth, being a 
bachelor clergyman, perhaps more pleased to pick up this crumb from Smythson's 
table than concerned with the practicalities of living in it? We shall never know. 

When Richard Shuttleworth inherited the house, he probably overlooked what we 
now see as an inconvenient plan because of the splendour of its symmetrical fa9ade, 
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which was to set a fashion followed in Lancashire at Haigh Hall (1605), and then at 
Astley Hall (c 1620), Hall on the Hill (c 1620) and probably elsewhere (Champness 
forthcoming). However, when he died in 1669, the house was not only inconvenient 
but old-fashioned and impossible to modernise: visitors could not enter directly into 
an impressive room giving access to the others in the house, as contemporary fashion 
demanded. 

THE SECOND BUILDING CAMPAIGN 

The Shuttleworths had several other houses, and the Hall was not lived in again by a 
member of the family until the early nineteenth century, when Robert Shuttleworth, a 
Preston lawyer, inherited it in 1816 (National Trust 1996, 43). He began to modernise 
it, but in 1818 was killed in a carriage accident. His heiress Janet was a mere four 
months old. Though living in the South, she visited the house frequently and grew up 
to love its old-fashioned character. In 1850, a few years after their marriage, she and 
her husband, the former Secretary of the Privy Council's Education Committee and 
by then a baronet, Sir James Kay-Shuttleworth, asked Sir Charles Barry to improve 
her ancestral home (National Trust 1996, 44). 

Barry gave the house its present appearance and layout, which the National Trust has 
been at pains to restore. He made the porch taller, which gives the vestibule more 
light, and he created a fairly well-lit entrance hall from the service rooms on the right 
of the old screens' passage. He turned the little dining chamber into the Library and 
made the old great chamber into the Drawing Room, which still contains its original 
panelling and plasterwork. He then converted the hall into the Dining Room, which is 
dominated by the chirnneypiece proudly displaying the coat of arms of Sir James and 
those of four heiresses whose estates helped to augment the Shuttleworth fortunes, 
until Janet was worth 'upwards of ten thousand a year', as her husband had noted with 
some satisfaction (National Trust 1996, 55). 

Outside, Barry widened the garden, back and front, to 'create a suitable frame for an 
Old Master' (National Trust 1996, 44). He topped the house with a pierced parapet, 
punctuated by new chimney stacks, and, overall, raised the old 'highest turret' by 
another storey, to give credence to the family's claim that the Elizabethan house at 
Gawthorpe had been built around a medieval peel-tower, with all that that suggested 
of long-standing wealthy gentry status. 

What justification is there for such a belief? Firstly, there are one or two places in the 
building accounts where the words 'new hall' could be construed to mean that it 
replaced an older house. That is not surprising: the Shuttleworths must have lived 
somewhere, but it was not necessarily in a former peel-tower on the same site. 
Secondly, some of the walls appear very thick on plan, but it is difficult to relate them 
to what is known about the plans of peel-towers (Brunskill 1974). The case against 
runs as follows. Firstly, there is no mention in the accounts of demolishing the old 
hall, whereas there are several relating to the demolition of the old barn, which was 
replaced by the present Great Barn. Secondly, all of the thick walls are riddled with 
chimney flues, since no chimney stacks were allowed to break the clean lines of the 
original main fayades. Thirdly, the sloping floor of the long gallery and the distorted 
panelling in the Drawing Room, which were visible in 1850 but were often adduced 
as evidence of a medieval tower, suggest the opposite: if an Elizabethan house had 
been built around a medieval tower, the ground under the tower would already have 
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been compacted more than the ground under the new work, and the tower would 
almost certainly not have settled further. 

It is difficult to avoid what Sir James would have regarded as an outrageously 
impertinent suggestion, namely that the Kay-Shuttleworths believed in a peel-tower 
because they wanted to. Whereas the Elizabethan Shuttleworths had built a modem 
house to emphasise their new status, their Victorian descendants insisted on the age of 
their house. They did have an old house, but it was only 250 and not 500 years old, 
which would have been twice as good. They were not alone in this attitude. I suspect 
that, within ten miles of the home of anyone who reads this article, there are one or 
two Victorian houses which, towards the back of the building, have what appears to 
be a tower, to suggest an old house and an old-established family. 

There were a few weeks in 1850, however, when the Kay-Shuttleworths must have 
wished that they had not embarked on the creation of a 'peel-tower' within the 
chimney stacks of their old house. The added weight was just too great, and work had 
to be stopped until the foundations could be improved. Also, a large buttress had to be 
built on the north side of the house, where it is not noticed by most visitors. The clerk 
of works in charge of the job summed it up as 'a narrow escape' (National Trust 1996, 
46). Victorian hubris was nearly met by Victorian nemesis ... 
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