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This paper, presenting work in progress, leads on from a paper published in the 
previous issue of this journal. (Edwards 2004-5). It summarises material culled since 
2003, while placing it in the context of the general subject of the title. Much of that 
material is oral history, though of an informal nature, in that no tape recordings were 
made. The title and the structuring of the paper are intended to make quite clear which 
informant supplied any parcel of information and which information is the 
responsibility of the author. It must be made clear that there was not always 
consistency in referring to, for instance, 'Company' as opposed to 'Co'; that applies to 
the usage of terms by the firms themselves and by the compilers of directories. Where 
a name has been actually quoted, for instance, from window or directory, it is 
naturally recorded exactly. 

INFORMATION FROM LEN SHORROCK 

[In 2003, a visit by the author to the former Chapel Street premises of Abbott & Co 
showed the then occupier to be Lancaster City Models. A request for permission to 
photograph, and a brief reference to the former stained glass studio, led the proprietor 
to introduce his father. Thus the author was re-connected with Mr Len Shorrock, 
glazier of Abbott & Co, who had kindly discussed his work with her on visits to the 
studio in the late 1960s and early 1970s. The following information about two 
Lancaster studios was given by Mr Shorrock in two subsequent conversations.] 

Len Shorrock started his working life, apprenticed to Jas Holmes & Co, in 1944. This 
firm had premises in Fenton Street and Len vouched for the fact that it was referred to 
in this abbreviated form, including on its vehicles. During the Second World War, 
many stained glass windows had been removed from their sites and stored for the sake 
of protection. After the war, a lot of re-installation work was available to firms such as 
Jas Holmes & Co, and Len Shorrock found himself involved when the firm won the 
contract to re-install the stained glass of the Town Hall in Barrow-in-Furness. After 
the Barrow-in-Furness re-installation was complete, four small panes (78 x 78mm), or 
'quarries', of stained glass were surplus to requirements, as a result of war damage to 
the structure of the windows themselves. These were presented to the installing firm 
as a gift. Two of them were then given to Len Shorrock. 

By 1950, Jas Holmes & Co was no longer doing any stained glass work, and in that 
year Len Shorrock joined the staff of Abbott & Co at the Chapel Street premises. He 
remained on the staff to the end of his working life, becoming head glazier. One 
assignment of his, in about 1993, involved repairing damage by vandals to the face of 
the figure of Christ presented in the central apse window in St Paul's Church, 
Scotforth. He had some years earlier installed in that church a pair of simple windows 
dedicated to the Boy Scout and Girl Guide Movements. One window carried the 
Abbott & Co signature. 

Abbott's first premises (1860) had been in Penny Street but premises in Brock Street 
were taken near the end of the nineteenth century. Early in the new century, premises 
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in Butterfield Street were taken. Then the firm took over 11, Chapel Street and started 
doing a lot more stained glass work. The firm's original brick kiln was transferred 
from Butterfield Street to the new premises and this remained in use for many years. 
It was powered by gas. By the time of the author's visits to the studio in the late 1960s 
and 1970s this kiln had been out of use for some years, though no precise date for 
ceasing to use it could be supplied. A more up to date kiln was purchased from 
Shrigley & Hunt. 

Jas Holmes & Co later moved to Parliament Street, having taken over a company 
called Anthony Bell & Sons, fireplace specialists. This latter name was used for 
continuing trade in fireplaces; the Holmes name was used for making leaded glass 
windows, but no stained glass work was done. 

THE AUTHOR'S FOLLOW-UP 

The earliest reference to Len Shorrock's first employer so far discovered is in 
Bulmer's Directory, whose date is generally accepted as being 1912-1913. There, 
'Holmes, Jas and Co, Fenton Street' appears under the heading 'Stained glass 
manufacturers' in the Trade List. 

EW Hodge published in 1976 a list of studios known to have supplied stained glass 
windows to churches in what was by then Cumbria (Hodge 1976). In 1977, additional 
notes to this list were published (Hodge 1977). Following a lead in this additional list, 
the author photographed the east window of Waberthwaite church. The window bears 
a signature, details as follows: 'The Loyne Ecclesiastical Studios : James Holmes & 
Co (Lancaster) Ltd: Fenton St, Lancaster'. Note the Christian name, 'James', is written 
in full. No date for the window has been ascertained so far. The same list by Hodge 
also led the author to Silloth parish church, where the three-light east window, by the 
same studio but not signed, was photographed. Again, no dating evidence has been 
forthcoming. 

The re-installed stained glass at Barrow-in-Furness Town Hall had been produced 
originally by Shrigley & Hunt, designed by the noted Edward Jewitt in collaboration 
with EL Eaton, a respected designer who worked for Shrigley & Hunt for several 
years. With AP Bulfield, a former apprentice of Shrigley & Hunt, Eaton had set up a 
separate business in 1884, after which Arthur Hunt continued to give him design 
work. The circumstances are explained by William Waters (Waters 2003, 74). 

Wells's directory (1889, 72) carries an advertisement for Eaton & Bulfield. The firm 
presents itself as one of 'Ecclesiastical and Domestic Decorators'. No mention is made 
of offering printing services or indeed of providing stained glass. However, in 1891 
the firm would be commissioned to print 'Cross Fleury' (1891); and Waters, in a list 
of Shrigley & Hunt personnel, mentions that the two former employees were involved 
in 'executing their own windows and mural paintings' (Waters 2003, 58). Their 
premises were in Victoria Buildings, King Street. 

Part of the design of the Barrow Town Hall glass was formed of attractive quarries in 
shades of cream, yellow and tan. Such quarries, depicting semi-heraldic beasts, or 
natural or stylised plant or insect forms, were characteristic of several Shrigley & 
Hunt windows. They appear, for instance, in the studio's windows supplied to the 
parish church of Great Strickland, Cumbria. Each of these three single-light windows, 
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installed in the apsidal east end of the church, presents as the main subject matter a 
single human figure. The background in each is built up mainly of individual quarries, 
of the type and in the colour range described above. This kind of presentation is 
known as the aesthetic style. It was four such quarries which were presented to Len 
Shorrock on completion of the post-war re-installation; and he, at a second meeting 
after their 2003 reunion, gave one to the author. 

Len Shorrock referred to his repair of a window in St Paul's Church, Scotforth. The 
damaged window, the author discovered, was designed by Lambert & Moore (Waters 
2003, 54, 59 and extended caption to figure 14, in which Waters states that the 
window is signed). Lambert was a former Shrigley & Hunt employee, who joined the 
firm in 1875, having come to Lancaster from the Midlands. He specialised in 
designing and painting glazed tiles as well as glass. A panel of glazed tiles such as 
Lambert produced can still be seen on each side of the double gateway at the firm's 
former Castle Hill premises, each panel incorporating a tile bearing the firm's 'S&H' 
monogram. After Arthur William Hunt took over the running of the firm, there was no 
longer a Shrigley connection, but 'Shrigley' was preserved in the studio's trading name 
throughout its history. 

The author found an advertisement for Lambert & Moore (Wells 1889, 221). In it, the 
firm claimed to be one of glass and tile painters, and also offered 'Stained Glass for 
Churches, Chapels, Public Buildings, Mansions, and General Domestic Purposes'. 
'Plain lead lights of every description' could also be supplied, as well as 'Glass 
embossing'. The firm had premises at 14, Old Sir Simon's Arcade. 

Only two windows which can be ascribed to the Lambert & Moore studio have been 
found (Waters 2003, 25). The author photographed the Scotforth example (three 
single lights installed in the apsidal east end of the church) and also photographed the 
Abbott & Co windows featuring the Boy Scout and Girl Guide badges (left and right 
windows respectively; the right window of the pair carries the signature). In addition, 
in the same church, a previously unrecorded window designed by Seward & Co of 
Lancaster was discovered. The window has three lights and is signed. Relatively little 
is known of the work of this company, so this discovery was of some significance (as 
was the chance discovery by the author in 2004 of three Seward windows in 
Emmanuel Church, Preston). Photographing the second known example of a Lambert 
& Moore window (in St Michael's Church, Rampside) led to the chance discovery in 
that church of another example of the work of Abbott & Co. 

This window, carrying the studio's signature, presents a colourful and dramatic 
depiction of St Francis, seen in a rural landscape with a small waterfall. The legend 
reads: 'He liveth best who loveth best All creatures great and small'. (The mullion 
dividing the two lights of the window breaks the legend, which appears to be a closely 
similar, but inaccurate, rendering of lines from The Rime of the Ancient Mariner, by 
ST Coleridge, (Part the Seventh, verse 23)). The window commemorates Nan 
Bannister, who died on Good Friday, 1974. 

The locations of Abbott & Co (founded 1860, as asserted to the author in 1968 by the 
two grandsons of the founder) mentioned by Len Shorrock are supported by trade 
directories. Mannex's Directory (1881) lists 24, Penny Street; Barrett's Directory 
(1886) gives 49, Penny Street; Wells's Directory (1889) registers 2, Brock Street, as 
do Cook's Directory (1889) and Watson's Directory (1889). Three Kelly's Directories 
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(1901; 1905; 1909) list Butterfield Street (no number), though the 1909 edition also 
names 11, Chapel Street. This entry carries the first known reference to 'stained glass 
artists' in such directories. Kelly's Directory for 1924 still lists those two addresses for 
the firm, and refers to it as 'Glass stainers'; but Cope's Directory (1929) gives only the 
Chapel Street address. Drawings of the two kilns mentioned by Len Shorrock, and 
photographs of them, and of the lead-drawing machine used by Abbott & Co up to the 
1970s, have been published elsewhere (Edwards 1973; 1974). 

The author lost contact with the firm in the 1970s. A lead given to her by Mr Mike 
Pollard of Poulton-le-Fylde made it possible to piece together what had happened to 
this prestigious firm. 

This contact put the author in touch with Mr Derek Oldham, Managing Director of 
Fleetwood Trawler Supplies, a subsidiary of Cosalt PLC, of Fish Dock Road, 
Grimsby. Cosalt PLC purchased the Lancaster firm on 1 April 1976, and still owns 
the name Abbott & Company, which is on loan to the FTS Group, Fleetwood. The 
author is indebted to Derek Oldham, who granted interviews, filled in a questionnaire, 
and permitted an extended visit to the present studio, where Mrs Susan Beeston is the 
resident stained glass artist. The author once again met Mr George Reay, known to 
her in the studio's Lancaster days, and was kindly permitted to make an extensive 
photographic record of items in the studio. 

The implication of Derek Oldham's confirmation of the date on which Abbott & Co 
was sold is that the Rampside St Francis window referred to above must have been 
one of the last to be executed by the original firm. After giving a lecture to the city's 
Civic Society, on 19 October 2005, the author was approached by Ms Sue Fegan, the 
grand-daughter of Robert Ashmead, FMGP, senior stained glass artist and designer 
for Abbott & Co. As a result of this meeting, substantial information was added to the 
author's archive, along with photographs. One of these shows Ashmead painting the 
Rampside St Francis window. 

GEORGE REAY'S INFORMATION 

George Reay (now in his mid-nineties) still attends weekly at the studio's Fleetwood 
site, and fulfils a consultative role. For instance, in 2005-6, he was closely involved in 
window restoration at the Fairhaven United Reformed Church, advising on treatment 
of windows designed by Dean Walmsley, a freelance designer with a studio in Great 
Langdale. Walmsley painted and fired the glass and Abbott & Co glazed and fitted the 
windows in 1932. Some problems were created, as Walmsley apparently used slab 
glass, which was very thick, and variable in thickness, too. A typical piece measured 
7 x 5 inches, and while it might be Ys inch thick at the edge, it could well be % inch 
thick in the middle. The result was that Abbott had to have special leads made to 
accommodate the glass appropriately and successfully. The recent restoration 
encountered the same problems, of course. 

George was apprenticed to Abbott & Co on 2 January 1928. By then, the day-to-day 
managing of the firm was carried out by Mr Ernest Singleton, who had joined the firm 
in c 1920 and stayed until the 1950s. George himself left the firm in 1940 for war 
service, returned in 1945, but left again in 1950 for a position in Manchester. During 
the next 26 years he did occasional work for Abbott & Co. By the 1960s, when the 
author began her research, Robert Ashmead was established as the principal artist at 
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the studio. He had much enhanced the already enviable reputation of the studio when 
the Society of Master Glass Painters conferred on him a Fellowship, its highest 
honour. Like Shrigley & Hunt, Abbott & Co had built up a national and international 
reputation for outstanding work. 

George Reay returned to the studio in 1976 as Managing Director. By then the studio 
belonged to Cosalt PLC. The Chapel Street, Lancaster, studio premises were retained 
until 1 August 1996, when they were sold and the company moved to Fleetwood. 
Some of the studio's archive items remain in Fleetwood; but the bulk of the archive is 
in the Cosalt PLC museum in Grimsby. Material is substantial and includes cartoons, 
designs, order books, correspondence, accounts and newspaper cuttings. Also stored 
in the Fleetwood studio are windows formerly installed in St John's Church, 
Windermere. 

JEH Abbott and his younger brother GR Abbott, the grandsons of the firm's founder, 
and listed in this order on the firm's stationery, were Directors when the author first 
became involved with her research of Lancaster's stained glass studios. They died in 
1995 and 1969 respectively. 

RICHARD PALMER'S TESTIMONY 

A professional meeting in 2002 with the proprietor, Mr Richard Palmer, of the well
established Preston building firm bearing his name, led to the acquisition of very 
interesting information relating to Abbott & Co. Mr Palmer described how, after 
Abbott & Co ceased to operate in Lancaster, his firm had been engaged to dismantle 
and carefully record the brick-built kiln which Abbott's had originally installed in 
about 1898 in their Butterfield Street premises. On learning of the author's researches 
on Lancaster's stained glass studios, he revealed that the kiln had been dispatched to 
Ely, to The Stained Glass Museum established in the South Triforium of Ely 
Cathedral, this country's national stained glass museum. 

THE AUTHOR'S FOLLOW-UP 

A visit to the Ely museum in 2003 allowed the author to ascertain that the kiln had 
been cleaned and re-assembled as an exhibit. The accompanying label merely noted 
that it dated to 'about 1900'; so detailed information of its history, as well as 
photographs, were duly sent to the Curator, Ms Susan Mathews (sic). She had not 
been aware of the connection between the kiln and Abbott & Co of Lancaster. 
Coincidentally, she herself had a link with the kiln's story. In a letter to the author, she 
told her that she lived for several years in Morecambe where her father was 'Vicar of 
the Church of Ascension in Torrisholme'. That church is named (The British Society 
of Master Glass-Painters 1966, 8) as containing a 'Large Single' window made by 
Abbott & Co of Lancaster in 1958. 

SUSAN ASHWORTH'S SHARED RESEARCHES 

Discussion with Mrs Susan Ashworth, formerly of Lancaster City Museums (and now 
with the County Museum Service), had revealed in 2003 a variety of forms of the 
name of a minor studio working in Lancaster from the early 1920s into the 1930s. On 
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the authority of Joseph Fisher, and with the confirmation of Robert Ashmead (the 
chief stained glass artists of Shrigley & Hunt and Abbott & Company, respectively) 
the author had named the firm 'Baraclough and Saunders' in her monograph (Edwards 
1974), and recorded that 'Baraclough' had been an apprentice with Shrigley & Hunt. 
However, Mrs Ashworth had discovered that in Shires' 1934 trade directory (Shires 
1934) the name was spelt 'Barraclough and Sanders'. She could confirm the spelling 
of the second element, Sanders, as Mr Tim Sanders, the grandson of Joseph 
N ewbould Sanders, partner of the firm in question, had contacted her and in the 
course of conversation corroborated the spelling of the firm's name as in the Shires' 
Directory. Sanders had apparently studied in Birmingham and had been awarded a 
gold medal for his work. He died in 1933. The firm failed in the mid-1930s. Bulmer's 
Directory of 1912-1913 lists Joseph Newbolt (sic) Sanders as a 'designer', of 7, 
Cromwell Road. In spite of the variation of the spelling of the name, this must surely 
be the later business partner of Allen Barrowclough. 

Mrs Ashworth mentioned a window in Greaves Methodist Church, thought to have 
been created by the firm, and reported that she had seen a reference to the making, by 
the same studio, of a window for Blundellsands Presbyterian Church. 

THE AUTHOR'S FOLLOW-UP 

These leads have recently been taken up with varying success. The author was given 
access to Greaves Methodist Church (now named Lancaster Methodist Church), 
during its renovation, and there she found and photographed a very imposing set of 
windows installed in the west wall of the church. The main window consists of four 
lights and is very clearly signed by its creators: Barrowclough (sic) & Sanders (sic). It 
is dated 1921 and is a memorial to four people killed in the First World War. Single 
light windows in a similar range of tones flank the main window. Waters (2003, 57; 
his book is based on access to Shrigley & Hunt records) lists in his section entitled 
'Artists and Craftsmen Associated with Shrigley & Hunt' one 'Allen Barrowclough', 
born 1880. Waters goes on to explain that Barrowclough had been a gentleman pupil 
of AW Hunt from 1897 - a very different matter from being an apprentice - and had 
set up his own firm with Sanders in 'c 1925' at The Greaves, Lancaster. The Lancaster 
Methodist Church window thus demonstrates that the firm was set up at an earlier 
date than had been thought. 

Shortly after Mrs Ashworth's reference in conversation to a Blundellsands church 
window, the author was given a lead which put her in touch with Mrs Sandy Felton of 
Blundellsands United Reformed Church. That church, formerly Presbyterian, became 
a United Reformed Church in 1972, when the Presbyterian and Congregational 
Churches amalgamated. Mrs Felton was able to confirm that the church had a window 
designed by Barrowclough & Sanders; and as a result of this contact, a photographic 
record of the Blundellsands window is planned. There is also a possibility that the 
Barrowclough & Sanders studio was involved in designing a window at an Amside 
church, and this is to be investigated as soon as time will allow. 

Through a quite separate lead, the author consulted a history of the former Preston 
Boys' Grammar School and found that in it the designers of the school's stained glass 
window were named as 'Barraclough (sic) and Sanders of Lancaster' (Heppell 1996, 
71-72). The 'magnificent' window and a bronze tablet were described as forming a 
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First World War Memorial to the Old Boys and an Assistant Master who had been 
killed in the war. Money was collected to provide the memorial and in 1925 the 
commission was completed. In spite of the form of the name of the first partner 
mentioned, the signature boldly presented on the Lancaster Methodist Church window 
clearly offers what must be the genuine form, and must be accepted as authoritative. 
The author has now made a photographic record of the Lancaster studio's imposing 
oriel window in the Preston school. 

THE AUTHOR: RECENT FINDINGS AND WORK IN PROGRESS 

A visit to St Barnabas' Church, Heapey, Lancashire, was arranged in 2006; the 
purpose was to see and photograph the window designed by R Hayes of Preston in 
1969, as a commission from Shrigley & Hunt. This window is described by Waters as 
an example illustrating the new talent introduced to the studio by Joseph Fisher 
(Waters 2003, 74, pl 47). It bears the Shrigley & Hunt signature. That visit brought to 
the attention of the author another window bearing that signature, but not noted by 
Waters. This second window dates to the early 1940s. It has been photographed. 

A visit to the church of St Giles at Bowes by chance led to the discovery of another 
Shrigley & Hunt window. This, too, was signed, and the author made a photographic 
record. The author has so far found no other reference to this window. 

Drawing on all the sources named in this and her previous paper, the author can now 
present, in Table 1, a chart summarising premises linked with the Shrigley & Sons, 
Hudson & Shrigley and Shrigley and Hunt firms, and with the family life of their 
principals. Table 2 presents the names of seven known Lancaster stained glass studios 
(as opposed to names of individual designers operating freelance) in the order of the 
firms' establishment or as linked with another known date, along with brief details of 
the work they offered the public. 

CONCLUSION 

The story of Lancaster's stained glass studios will always be dominated by Shrigley 
and Hunt, the firm which had most widespread influence, in that through its owners, 
artists and craftsmen it achieved a national and international reputation for excellent 
artistic work. In addition, it seems fair to assume that Seward & Co and Abbott & Co, 
already doing work involving leading and glazing, observed the substantial prosperity 
of Shrigley & Hunt through Arthur Runt's introduction of stained glass work, and 
were spurred on by his success to do likewise. Furthermore, three of the smaller 
studios operating between 1885 and 1935 (Eaton & Bulfield, Lambert & Moore, and 
Barrowclough & Sanders) involved men who had learnt their business on Castle Hill. 
This is not the whole story, however, for Abbott & Co was to become a name known 
widely here and abroad; and whereas Shrigley & Hunt ceased to exist in 1982, Abbott 
& Co still thrives, though on a much smaller scale than in former days. For almost 40 
years the author has consistently made an effort to publicise, note information on, and 
record examples of work of, all the studios known to her. This is owed to all of those 
who took part in an extraordinary tale of artistic excellence centred on Lancaster's fine 
city and to all those who have offered such generous help with her research. 
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TABLE 1 

Shrigley 
1818 

Business 
Church Street 
Church Street 1824 

1841 
1851 
1854/5 
1856 
1861 
1864 
1866 
1871 
1873 

148, Church Street 
148, Church Street 

148, Church Street 

Sun Street (Ellen) 

Parliament Street 
2, Fenton Street (Joseph) 
Castle Hill (infant Thomas) 
16, Castle Hill (Joseph) 
Ullswater Road (Eliza) 
Ullswater Road (Eliza) 

Hudson & Shrigley I *Shrigley & Hunt I Hunt 
1872 Castle Hill 
1874 Castle Hill 22, West Road (Arthur and Jane) 
1875 Castle Hill 
1878* 
1879 
1884 
1890 
1929 
1959 
1961 

1973 
1982 

Castle Hill 

43, West Road 

Lowwood, Haverbreaks 
Firm placed in liquidation 

22, West Place (Catherine Hunt) 
Lon glands 
Longlands (Roger Hunt) 
Sunnyside (Jane Hunt) 

Sunnyside, 19, Cork Road 
(Barbara Hunt) 

TABLE2 

1750 

?1793 

1860 

1884 
1891 
1913 
?1920 

Shrigley & Son : painters, carvers, gilders; esp. church decorating, mural painting 
Shrigley & Williamson 1836-37 (announced 1837); ended 1847 
Shrigley & Jackson (dissolution announced 1850) 
E Shrigley & Son (as announced in 1850) 
Hudson & Shrigley (new name adopted between 1868 and 1872 

Stained glass introduced 1873 - 1875) 
Shrigley & Hunt 1878 (closed 1982) 

(est. by) A Seward & Co : braziers, tin plate workers, glaziers 
earliest known stained glass windows 1880s) 

Abbott & Co: plumbers, glaziers 
(earliest known stained glass windows late 1890s) 

Eaton & Bulfield: decorators, etc (Eaton died 1898) 
Lambert & Moore*: decorators, stained glass artists (Lambert in 1895 bankruptcy list) 
Jas Holmes & Co: (this is earliest reference to studio; very few examples of work known) 
Barrowclough & Sanders: (firm failed mid-1930s) 

*Note: Cook's Directory of 1899 lists Moore & Co as stained glass makers, of 71, Church Street. 
Perhaps this was the Moore with whom Lambert teamed up in 1891. Nothing else has been 
uncovered about this firm; nor has information been forthcoming on the Permanent Decorative 
Glass Co Ltd, listed as having an address in Aldcliffe Road in the Trade List of Cook's Directory 
of 1899. 

72 



REFERENCES 

Barrett, P, & Co, 1886 Topography and Directory of Lancaster, Morecambe, 
Carnforth, Milnthorpe and Kirkby Lonsdale, Preston 

Bulmer, T, & Co, 1912 History, Topography and Directory of Lancaster and District, 
Preston 

Cook, WJ, & Co, 1889 Lancaster, Morecambe and District Directory, Derby 

Cope, EF, & Co, 1929 Directory and Buyer's Guide of Preston, Blackpool and 
District, Manchester 

Cross Fleury, 1891 Time-honoured Lancaster, Lancaster 

Edwards, M, 1973 Stained Glass Craft in Lancaster, Industrial Archaeology, 10, 95-
96 and 117-118 

Edwards, M, 1974 The Studios of Lancaster's Artists in Stained Glass, Lancaster Mus 
Monog, Lancaster 

Edwards, M, 2004-5 Lancaster's Stained Class Studios, Contrebis, 29, 42-51 

Heppell, JRM, 1996 The History of Preston Grammar School, Preston 

Hodge, EW, 1976 Stained Glass of the 19th century and later in the Diocese of 
Carlisle, Trans Cumberland Westmorland Antiq Archaeol Soc, n ser, 76, 199-213 

Hodge, EW, 1977 Stained Glass of the 19th century and later: some additional notes, 
Trans Cumberland Westmorland Antiq Archaeol Soc, n ser, 77, 183-184 Note 7 

Kelly, F, & Co, 1901 Directory of Lancashire (exclusive of Manchester and 
Liverpool), London 

Kelly, F, & Co, 1905 Directory of Lancashire (exclusive of the cities of Manchester 
and Liverpool), London 

Kelly, F, & Co, 1909 History, Directory and Gazetteer of the County Palatine of 
Lancaster, 2 vols, London 

Kelly, AL, 1924 Directory of Lancashire, London 

Mannex, P, & Co, 1881 Topography and Directory of Lancaster and Sixteen Miles 
Round, Preston 

Shires, FN, 1934 Directory of Lancaster, Morecambe and Suburban Districts, 
Lancaster 

The British Society of Master Glass-Painters, 1966 A Directory of Stained Glass 
Windows, London 

73 



Waters, W, 2003 Stained Glass from Shrigley & Hunt of Lancaster and London, 
Lancaster 

Watson, W, & Co, 1889 History, Topography, General and Commercial Directory of 
Lancaster Morecambe ..... , Preston 

Wells & Co, 1889 Lancaster and District Directory, Shrewsbury 

74 


